
















Friday, January 25, 2002 
8 pm. Walter Hall 


University of Toronto 
Faculty of Music 


Presents 


Chamber Music by Alexander Goehr 


2001-2002 Wilma and Clifford Smith Visitor in Music 


PROGRAMME 


Suite, Op. 70, for violin and piano (2000) 
1, Prelude 
2. Rain Song “The days of summer are gone,” with variations 
3. Three-part Invention 
Evgeny Moryatov, violin; Stephen Clarke, piano 


Cello Sonata, Op. 45 (1984) 
Andante moderato 
Allegro vivo 
Recitando 
Rafael Hoekman, cello; Gregory Oh, piano 


Sur terre, en I‘air, Op. 64, for viola and piano (1997) 
Andante - allegro 
Vivo 
Molto sostenuto 
Aidan Pendleton, viola; Greg Millar, piano 


INTERMISSION 
...in real time, Op. 50, Cycle of four pieces for solo piano (1989-91) 


Piece IV (1991) 
Angela Park, piano 















Lyric Pieces, Op. 35 (1974) 
1. Con forza - piu mosso, leggero 

2. Sostenuto, ma non troppo lento 

3. Vivo, ma pesante 

4.¢=52 

5. Largamente ma non troppo lento 

6. Scherzando 

Sara Hahn, flute; Nanami Hasegawa, oboe and English horn; Peter Stoll, clarinet; 
Anthony Pezzetti, bassoon; Lake Porter, horn; Dewi Minden, trumpet; Scott Good, 
trombone; Elke Mau, double bass; Gary Kulesha, conductor 





Suite, Op. 70 
for violin and piano 


My Suite for violin and piano was written 
in 2000. It consists of three movements. 
The first is an extended prelude and the 
second a set of variations on a setting I 
made of an anonymous (9"*-11" century) 
Hebrew acrostic poem: Rain Song. “The 
days of summer are gone. The rainy season 
is here... Grain, wine and oil will flourish 
quickly. Seeds and buds will grow in beauty. 
‘Those who sow in tears shall reap with 
songs of joy!’” 

The song is transcribed and 
ornamented for the violin and there are 
four variations. In fact, the three-part in- 
vention which forms the finale is an ex- 
tended fifth variation. 

—Alexander Goehr 


Cello Sonata, Op. 45 


The Cello Sonata, written in 1984, is the only 
‘sonata’ within a series of works, including 
four string quartets, a suite for harp and five 
instruments and a piano trio, in which the 
composer has explored the forms of cham- 
ber music. The music of the Sonata is con- 
tinuous but falls into three parts: a broad 
first movement, ‘Andante moderato’ and a 
crisp ‘Allegro Vivo, separated by a 
‘Recitando’ for cello alone. 

The work is dedicated to Karine Geor- 
gian, who gave the first performance with 
Ian Brown in 1986 for a BBC broadcast. 
—Schott Publishing 


Sur terre, en I’air, Op. 64 
3 pieces for viola and piano 


viola and orchestra performed at the 1997 
Aldeburgh Festival, I conceived of the title 
of this present composition, with its inter- 
nal rhyme, as an appropriate way of describ- 


Programme Notes 


During the rehearsals for “Schlussgesang” for 








ing Tabea, the viola player. Later in the sum- 
mer I composed an Andante, with a con- 
trasting faster section which is the first 0’ 
these three pieces. Immediately afterwards, 
I added a second, a scherzo-like piece, and 
for a finale made a transcription of the fifth 
movement of Schlussgesang, written in 
memory of my teacher Olivier Messiaen 
and titled, Kein Gedanke, nur ruhiger Schlaf 
[no thought, only quiet sleep], the words 
taken from a fragment written down in a 
notebook by Franz Kafka. 

—Alexander Goehr 






























-.in real time, Op. 50 
Cycle of pieces for solo piano 


...in real time I, the first of a cycle of piano 
pieces in progress, was commissioned by 
Peter Serkin and first performed by him in 
New York on 11 November 1989. 

The duration is six minutes and Alex- 
ander Goehr, bemused by the idea of 6 
minutes — and how to make a whole piece 
in that time - had the idea of 12 preludes, 
each exactly 30” long. The tempi of each 
prelude are all interlinked mathematically 
in order that the listener can become aware 
of a regular change every half minute. 

...in real time II, III and IV were writtei 
in 1990-91 to a commission by the Uni- 
versity of Southampton Music Department, 
in conjunction with Southern Arts in hon- 
our of Professor Peter Evans. They were 
given their first performance by Peter 
Donohoe in the Turner Sims Concert Hall 
at the University on 22 May 1992. 

These three pieces were partly con- 
structed in a similar way to the first study, 
dealing as they do with the alteration of 
levels of tonality. Pieces II and IV both start 
with a strong feeling of tonality before this 
is gradually broken down, though both 
pieces contain passages which return to a 
more tonal base. Piece III is much more 
thythmically complex than its companions: 
as well as differing levels of tonality it gives 
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Where Great 
Music Meets 
Great Minds 


Faculty of Music 
Presents 


New Music Festival 


FEBRUARY 5-10, 2002 
All events are open to the public free of charge 


Concert 1—Electroacoustic Music (Feb 5, 12 pm. Main Lobby) 
Concert 2—Brass Music (Feb 7, 1 pm. Main Lobby) 

Concert 3—In Search of Songs (Feb 7,8 pm. Victoria Univ. Chapel) 
Concert 4—Clarinet, Choir and Blood (Feb 8, 8 pm. Victoria Univ. 
Chapel). Special guest Jean-Guy Boisvert. 

Concert 5—”East meets West” & Operas (Feb 9, 2 pm. Walter Hall) 
Concert 6—Music for Strings, Voice, and Electronic Instruments 
(Feb 9,8 pm. Walter Hall) 

Symposium—”Legitimation in Current Music: Who Arbitrates 
Value?” (Feb 10, 2 pm. Walter Hall) 

Concert 7—Finale Concert (Feb 10,5 pm. Walter Hall) 

Post Concert Gala Dinner (Feb 10, 7 pm. $25. Call 416-977-3 778) 


Imagine Perfect Resonance. 


A chord is struck, but never fades, sustained forever, 


OW hw Peacock was a distinguished alumnus of the 
University of Toronto's Faculty of Music. His body 
of work, as a composer and researcher for half a century, has 
made a significant impact on musical life in Canada. The 
Faculty of Music was very grateful to learn that Mr. Peacock 
had made a bequest to the University of Toronto in his will 
for the benefit of our music programs. With this legacy gift, 
the Faculty of Music will establish the Kenneth H. Peacock 
Lecture Series in Music in keeping with his lifelong interest 
in and contribution to the multi-dimensional study of 
music, Thank you Mr. Peacock. 


For more information on Planned Giving please 
contact the Development Office of the Faculty of Music by 
calling 416-946-3145. 
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Edwards Charitable 
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PLATINUM CIRCLE 
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‘The Estate of John Reginald 
Stratton 


GOLD CIRCLE 

Canadian Opera Volunteer 
Committee 

Irene Carter 

Cinespace Studios 

Stephen R. Clarke and 
Elizabeth Black 

Alexander and Carolyn 
Drummond 

The Henry White Kinnear 
Foundation 

Maria and Hans Kluge 

The Estate of Greta Kraus 
Dentay 

Sam and Doris Lau 

John B, Lawson 
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Stephen and Jane Smith 
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($1,000 - $4,999) 
Anne-Marie H. Applin 

















Denton D. Creighton 
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The Estate of Arthur Rudolph 


MAESTRO CIRCLE ($10,000 AND GREATER) 


VIRTUOSO CIRCLE ($5,000 - $9,999) 


Gerard & Earlaine Collins Foundation 


longtime supporters. 


Che Anne Loewen 

Judy and Wilmot Matthews 

‘The Estate of Mamie May 

The Estate of Ruby Mercer Por 

Roger D Moore 

The Estate of Arthur Edward 
Redsell 

The Estate of Peter E. Sandor 

William Scheide 

Stephen and Jane Smith 

The Estate of Judith Marie 
Stephenson 

and two anonymous donors 


SILVER CIRCLE 

Clive and Barbara Allen 

Arts and Letters Club 

Bank of Montreal 

J P Bickell Foundation 

Birks Family Foundation 

Hans B. de Groot 

Lorna Dean 

‘The Eaton Foundation 

Robert Fenn 

The Estate of James H 
Gladwell 

Richard and Donna Holbrook 





The Faculty of Music is committed to providing a stimulating 
environment in which its outstanding resources may support not 
only instruction of the highest quality but also the creation of new 
knowledge about all aspects of music. Since May 1, 1995, numer- 
ous academic priorities funded through the Campaign for the Fac- 
ulty of Music have provided the means for our pursuit of this goal. 
We would like to thank all who have made significant contribu- 
tions to our Campaign - generous donors, tireless volunteers and 


Dean and Rosemary Dover 
Nance Gelber 


J. Peter and Héléne Hunt 

The Jackman Foundation on 
behalf of Edward J. R. 
Jackman 


-Julie-Jiggs Foundation 


The Estate of Phyllis FE. 
Jowett 
Lothar Klein 


” Michael M. Koerner 


The Estate of Robert R. 
McBroom 

James K. McConica 

Rob McConnell 

Ted and Julie Medland 

Harvey Olnick 

Panwy Foundation Inc. 

The Estate of George A. Ross 

The Estate of Sylvia Schwartz 

Tain W. Scott 

The Estate of G.H. Clifford 
Smith 

Sam Sniderman 

Joseph S Stauffer Foundation 

Women’s Musical Club of 
Toronto 

Don Wright 

and five anonymous donors 





FRIENDS OF THE FACULTY OF MUSIC 

Friends of the Faculty of Music is an annual giving program offering donors of $250 and greater 
exclusive benefits at the Faculty of Music, We are proud to thank those who have joined 

our circle of Friends for the 2001-2002 academic session. 


Milton E. Harris and Ethel S. Harris 
The Heinrichs Foundation 


Honourable Henry N. R. Jackman 


Philip and Diana Jackson 


John B. Lawson 
Keith W. Loach 


Susan E. Middleton and Christopher D. Palin 


Hilary V. Nicholls 


Dr. Richard Ogilvie 


Peter M. Partridge 


and two anonymous donors 


As of January 21,2002 


For more information on the Campaign for the Faculty of Music, Friends of the Faculty of Music or to 
become a Dean’s Committee volunteer, please contact Marilyn Brown in the Office of 
Development and Alumni Relations at 416-946-3145 or friends. music@utoronto.ca. 





